Harry Sternberg

American / Estadounidense, 1904—2001

Mountains and Birches of Utah
Oil on board, ca. 1957

Montanias y abedules de Utah

Oleo sobre tabla, ca. 1957

MUSEUM PURCHASE WITH FUNDS PROVIDED BY THE ROBERT AND KAREN HOEHN FAMILY, 2001.16



Peter Hurd

American / Estadounidense, 1904—1984,

Eve of Saint John

Tempera on board, 1960

La noche de San Juan
Temple sobre tabla, 1960

GIFT OF MR. AND MRS. NORTON S. WALBRIDGE, 1975.69



Charles Reittel

American / Estadounidense, 1862—194.2

In the San Felipe Valley

Oil on canvas, 1927

Charles Reiffel was born in Indiana, and practiced painting on the East Coast.
In 1912, he joined the community of artists at Silvermine, Connecticut,

and in 1925 relocated to California. Though the precise reason for Reiffel’s
move west remains shrouded in mystery, it was here in San Diego that he
and his wife made their home and settled for the remainder of their lives.
The Reiffels’ first address was in Beck Ranch, in East San Diego, an area that
atforded splendid views of both the bay and the mountains, which Reiffel
immediately set to painting. In the San Felipe Valley he depicts the landscape
immediately northeast of Julian, in San Diego County. In 1927, Reiffel was
awarded the P. F. O'Rourke Purchase prize for this painting at the Annual
Exhibition of Southern California Artists of the Fine Arts Gallery of San
Diego (now The San Diego Museum of Art).

En el Valle de San Felipe

Oleo sobre tela, 1927

Charles Reiffel nacié en Indianay practicé la pintura en la costa este. En 1912,
se uni6 a la comunidad de artistas de Silvermine, Connecticut, y en 1925 se

mudé a California. Aunque la razén por la que Reitfel se mudo al oeste esta

rodeada de misterio, fue aqui en San Diego donde él y su esposa establecieron
su hogar para permanecer por el resto de sus vidas. El primer domicilio de los
Reiffel fue Beck Ranch en el este de San Diego, un 4rea que ofrecia magnificas
vistas de la bahia y las montafias, las cuales el artista plasmé en sus lienzos. En
el Valle de San Felipe, Reiffel representa el paisaje justo al noreste de Julian, en
el condado de San Diego. Con esta obra, Reiffel gané el premio P. F. O'Rourke
en la exposicion anual de artistas del sur de California de 1927, en la Fine Arts

Gallery (actualmente el Museo de Arte de San Diego).

MUSEUM PURCHASE, 1927.41



Bodhisattya Guanyin
China, Iron and copper, 1368-164.4,

Sculptures such as this were made for a subsidiary shrine of a Buddhist
temple. Identified by the figure of a Buddha in the crown, Guanyin, the
bodhisattva of compassion, is seated in the posture of royal ease—a popular
form in China since the 11th century. One step away from achieving complete
enlightenment, bodhisattvas wear royal garments and jewelry in reference to
the Buddha’s early life as a prince.

Bodisatya Guanyin
China, Hierroy cobre, 1368—1644,

Se hicieron esculturas como esta para un santuario subsidiario de un

templo budista. Identificado por la figura de un Buda en la corona, Guanyin,
la bodisatva de la compasion, esta sentada en la postura de tranquilidad real —
una forma popular en China desde el siglo XI. A un paso de alcanzar la
iluminacién completa, los bodisatvas llevan vestiduras reales y joyas en
referencia a la vida temprana del Buda como un principe.

BEQUEST OF MRS. CORA TIMKEN BURNETT 1957.459



Gabriele Miinter

German / Alemana, 18771962

Wooden Doll

Oil on board, 1909

While pioneering ideas about the role of abstraction and the sensory
connections between art and music, Miinter rejected modern industrial
society, and along with Wassily Kandinsky, who moved with her to the
eleventh-century Bavarian market town of Murnau am Staffelsee in 1908,
produced work that referenced traditional folk arts and handmade items such
as this wooden doll.

Murieca de madera
Oleo sobre tabla, 1909

Mientras fue pionera de las teorias sobre la abstraccion y las conexiones
sensoriales entre el arte yla musica, Miinter rechazaba la sociedad industrial
moderna y, junto con Wassily Kandinsky, quien se mudé con ella en1908 a
Murnau am Staffelsee, un pueblo comercial bavaro del siglo XI, produjo obras
que hacian referencia al arte folklérico tradicional y a objetos hechos a mano,
como esta muiieca de madera.

GIFT OF THE ESTATE OF VANCE E. KONDON AND ELISABETH GIESBERGER, 2011.121



Marino Marini

Italian / Italiano, 1901-1980

Idea for the Rider

Painted bronze, 1955

Idea para el jinete
Bronce pintado, 1955

MUSEUM PURCHASE WITH FUNDS PROVIDED BY MR. AND MRS. NORTON S. WALBRIDGE, 1967.175



Gabriele Miinter

German / Alemana, 18771962

Farmhouses

Oil on canvas, 1932

Granjas

Oleo sobre lienzo, 1932

GIFT OF THE ESTATE OF VANCE E. KONDON AND ELISABETH GIESBERGER, 2072.71.



Gabriele Miinter

German / Alemana, 18771962

The Flute Soloist Lambros

Demetrios Callimahos
Oil on board, 1936

Lamros Demetrios Callimahos (1910-1977) epitomized the intersections
of the arts and sciences, as a master flautist, physicist, and mathematician.
Born in Greece, and living in the United States from the age of four, he
studied at the Juilliard and had his musical debut in Munich in 1935, where
he met Miinter, and performed his own transcriptions of Bach for flute and
harpsichord. He joined the US Army in 1941 as a specialist in cryptology

(science of secret communications).

El solista de flauta Lambros

Demetrios Callimahos
Oleo sobre tabla, 1936

Lamros Demetrios Callimahos (1910-1977), maestro flautista, fisico y
matematico, encarnd las interrelaciones entre las artes y las ciencias. Nacido
en Greciay criado en los Estados Unidos desde los cuatro afios, estudi6 en la
Escuela Juilliard y tuvo su debut musical en Manich en 1935, donde conocié a
Miinter e interpret6 sus propias transcripciones de Bach para flauta y clavecin.
Se alist6 en el Ejército de los Estados Unidos en 1941 como especialista en
criptologia, ciencia que estudia las comunicaciones secretas.

GIFT OF THE ESTATE OF VANCE E. KONDON AND ELISABETH GIESBERGER, 2011.123



Gabriele Miinter

German / Alemana, 18771962

Still Life with Porcelain Dog

Oil on canvas, 1911

Together Munter and Wassily Kandinsky formed Der Blaue Reiter in 1911, which
was joined by Alexei von Jawlensky, Franz Marc, Paul Klee, Marianne von
Weretkin, and August Macke. Their ideas about the movement, interactions,
and spiritual sensations of color and shape were articulated in Kandinsky’s
publication Concerning the Spiritual in Art the following year. Here the painting
is less about the subject represented than it is a study of the psychological and
spiritual sensations produced by juxtaposing intense colors and shapes.

Bodegon con perro de porcelana

Oleo sobre lienzo, 1911

Juntos, Minter y Wassily Kandinsky formaron El jinete azul en 1911, grupo al
que se unieron Alexei von Jawlensky, Franz Marc, Paul Klee, Marianne von
Weretkin y August Macke. Sus ideas sobre el movimiento, las interaccionesy
las sensaciones espirituales del color y la forma quedaron articuladas al afio
siguiente en el libro de Kandinsky De lo espiritual en el arte. Aqui la pintura

no trata tanto sobre el tema representado, sino que es un estudio de las
sensaciones psicolégicas y espirituales que produce la yuxtaposicién de formas
y colores intensos.

BEQUEST OF EARLE W. GRANT, 1972.143



Gabriele Miinter

German / Alemana, 18771962

Tutzing
Oil on board, 1908

Tutzing
Oleo sobre tabla, 1908

GIFT OF THE ESTATE OF VANCE E. KONDON AND ELISABETH GIESBERGER, 2011.120



Gabriele Miinter

German / Alemana, 18771962

Still Life with Vase

Oil on board, 1914,

Although Munter did not abandon representation altogether, in this
composition the focus is on the potential for painting to have a force and
rapid movement in alignment with other arts such as music and dance.
These ideas were championed by Wassily Kandinsky who she met in Munich
where he taught at the short-lived Phalanx School (1901—1903), and who

is often credited as the first artist to paint a pure abstraction (without any
representational subject matter). Their close relationship lasted ten years,
until he returned to his native Russia upon the outbreak of revolution.

Naturaleza muerta con ﬂorem
Oleo sobre tabla, 1914

Aunque Munter no abandoné la figuracién por completo, en esta composicion
lo mas importante es la capacidad de la pintura para expresar una fuerzay un
movimiento ripido semejantes a los de otras formas artisticas, como la musica
y la danza. Estas eran las ideas por las que abogaba Wassily Kandinsky, a quien
Minter conoci6é en Munich, donde el artista impartié clases en la efimera
Escuela Phalanx (1901—1903), y a quien suele considerarse el primer artista en
pintar una abstraccién pura (sin ningun tema ﬁgurativo). Su estrecha relacién
duré diez afios, hasta que Kandinsky regresé a su Rusia natal tras el estallido de
la revolucién.

BEQUEST OF EARLE W. GRANT, 2011.122



Edgar Alwin Payne

American / Estadounidense, 1883—1947

Sierra Lake

Oil on canvas, undated

Lago en la sierra

Oleo sobre lienzo, ca. 1925

GIFT OF MR. JOHN G. PICKARD, 1981.101



John Singer Sargent

American / Estadounidense, 1856—1925

John Alfred Parsons Millet

Oil on canvas, 1892

Born in Florence, Sargent would remain an expatriate most of his life.
Studying painting in Paris, he copied portraits by Diego Velazquez and
Frans Hals. At the same time, he was exposed to French Impressionism.

The confluence of these different sources is exemplified in the Naturalism of
this portrait, painted in England. John Alfred Parsons Millet was the youngest
son of the painter Frank Millet and his wife, Lily. In this canvas, offered to Lily
Millet as a gift of friendship, Sargent has painted the four-year-old boy with
his loose curls and white nursery smock in a broad Impressionist manner.

John Alfred Parsons Millet

Oleo sobre lienzo, 1892

Nacido en Florencia, Sargent seguira siendo un expatriado la mayor parte

de suvida. Estudiando pintura en Paris, copi6 retratos de Diego Velazquez

y Frans Hals. Al mismo tiempo, fue expuesto al impresionismo francés. La
confluencia de estas diferentes fuentes se ejemplifica en el Naturalismo de
este retrato, pintado en Inglaterra. John Alfred Parsons Millet era el hijo mas
joven del pintor Frank Millet y su esposa, Lily. En este lienzo, ofrecido a Lily
Millet como un regalo de amistad, Sargent ha pintado el nifio de cuatro afios
con sus rizos sueltos y delantal blanco de una manera impresionista amplia.

MUSEUM PURCHASE WITH FUNDS FROM THE JACK THOMAS FAMILY CHARITABLE FUND IN MEMORY
OF PATRICIA B. THOMAS, TONI BLOOMBERG, GENE AND TAFFIN RAY, SHERYL AND HARVEY WHITE,
AND MRS. JOHN BURNHAM, BY EXCHANGE, 2017.261
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Georgia O'Keette

American / Estadounidense, 1887-1986

The White Flower (White Trumpet Flower)

Oil on canvas, 1932

After studying at the Art Institute of Chicago, Georgia O'Keeffe spent time
intermittently in New York City, where she met the photographer Alfred
Stieglitz, who promoted her art. Though she created images of the urban
environment in the 1920s, after 1929 O’Keeffe lived in New Mexico during the
summer, and in 194,6 she moved there permanently. Much of her extensive
artistic production became focused on elements of the natural world: animal
bones, shells, desert, sky, and most frequently, flowers. She often enlarged
tlowers, making a single flower dominate the entire pictorial space. With The
White Flower, O’Keetfe explores the beauty of nature and emphasizes formal
qualities such as shape, color, and line.

La flor blanca (flor de trompeta blanca)

Oleo sobre lienzo, 1932

Después de estudiar en el Art Institute of Chicago, Georgia O’Keetfe estuvo en
Nueva York inter-mitentemente y ahi conocié a Alfred Stieglitz, quien promovié
su obra. Aunque creé imagenes del ambiente urbano en los 1920, después de
1929 vivié en Nuevo México durante los veranos y en 194,6 se establecié ahi
permanentemente. Gran parte de su extensa obra artistica estad enfocada en
elementos del mundo natural: huesos de animales, conchas, el desierto, el

cielo, y con mayor frecuencia, las flores. Frecuentemente ampliaba imagenes de
flores de manera que dominaban completamente el espacio pictérico. Con La
flor blanca, O’Keeffe explorala belleza de la naturaleza y enfatiza las cualidades
formales como la forma, el color yla linea.

GIFT OF MRS. INEZ GRANT PARKER IN MEMORY OF EARLE W. GRANT, 1971.12



Georgia O'Keette

American / Estadounidense, 1887—1986

Barn with Snow

Oil on canvas, 1934,

In her many landscape paintings, Georgia O'Keeffe demonstrated sensitivity
to capturing the aesthetics of place—a sense of local mood and atmosphere that
persisted even as she tended to an economy of details and a propensity for flat
geometric forms. In New York City, for example, she struggled with the urban
setting, but she created a masterful abstract response to the growing presence
of skyscrapers. In New Mexico she gleaned inspiration from the desert terrain
and adobe architecture. Barns were a frequent motif in O’Keetfe’s work, and
Barn with Snow was inspired by the artist’s 1932 trip to the Gaspé region of
Canada, where she noted that the “beautiful barns...looked old, as if they
belonged to the land, while the houses looked like bad accidents.”

Granero con nieye
Oleo sobre lienzo, 1934

En muchos de sus paisajes, Georgia O'Keeffe demostré sensibilidad al captar
la estética del lugar —un sentido de atmésfera local que persistié ain cuando
tendia hacia la economia de detalles y a la propension hacia las formas
geométricas planas. En Nueva York, por ejemplo, luché con el entorno urbano
pero cre6 una magistral respuesta abstracta a la creciente presencia de los
rascacielos. En Nuevo México tomé inspiracién del terreno desértico y la
arquitectura de adobe. Los graneros también eran un motivo frecuente en

la obra de O'Keeffe y Granero con nieve surgié del viaje que hizo en 1932 ala
regiéon Gaspé de Canada, donde noté que los “hermosos graneros...parecian
viejos, como si pertenecieran a la tierra, mientras que las casas parecian
accidentes graves”.

GIFT OF MR. AND MRS. NORTON S. WALBRIDGE, 1976.215



Maurice Braun

American, born Hungary / Estadounidense, nacido en Hungria, 1877—1941

Southern Galifornia Landscape

Oil on canvas, 1934,

Paisaje del sur de California
Oleo sobre lienzo, 1934

GIFT OF MR. AND MRS. LLOYD BALDRIDGE, 1959.8



